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Preface 
 

This book addresses the fiction, poetry and song, drama and film that 
have dealt with the Falklands-Malvinas conflict, from the United 
Kingdom, Argentina and elsewhere, including France, Italy, Ireland, the 
United States and Brazil, over the last quarter of a century. In 2002, the 
British, Argentine and other press, radio and television produced a 
predictable stream of memoirs, political assessments and analyses of the 
contemporary and subsequent coverage and histories of the 1982 conflict 
and, in 2005, Sir Lawrence Freedman published The Official History of 
the Falklands Campaign, claiming that the conflict stands out as the last 
war of a past imperial era and as the first of the post cold-war era. 
   It is my contention that there is still a gap to be filled in consideration of 
the conflict and its aftermath. While there have been first-rate cultural 
analyses published in Argentina and the United Kingdom, such as 
Lucrecia Escudero’s Malvinas: el Gran Relato and Media Truth: Fiction 
and Rumors in War News in the Malvinas-Falklands Conflict (1996), 
David Monaghan’s The Falklands War: Myth and Countermyth (1998), 
and Kevin Foster’s Fighting Fictions: War, Narrative and National 
Identity (1999), there has been no book devoted exclusively to 
comparative literary and other artistic representations of a key formative 
event not only in late twentieth-century international relations but also in 
the discourses of post-colonialism and cultural politics, be it in a post-
Galtieri, post-Thatcher, United Nations, or other perspectives; whence a 
monograph on fictional accounts and exploitations of, allusions to, and 
extrapolations from, the Falklands-Malvinas factor. 
   As a specialist in comparative literary studies, I have assembled a rich 
archive of such creative works, on which virtually nothing has been 
written, and have sought to approach the topic not only with a 
comprehensive knowledge of Latin American and European literatures 
but also as a critic familiar with writing in Spanish, Portuguese, French 
and Italian, as well as in English. Though I engage with the discourses of 
history and politics, my method reflects my established practice as an 
analyst of literarature and the cinema. I make no secret of my intention to 
court a broad readership, given the ever controversial nature of the 
subjects evoked by my projected title and, no less, by the remarkably 
varied creative, but almost never translated, output from so-called high-
brow through political and satirical to punk and subsequent popular 
cultures. The challenge has been to achieve accessibility without 
diminishing the literary critical edge. 
   The book is structured according to a calculated division of narrative 
fictional, poetry and song, and stage and screen treatments of what I 
argue is the unfinished business of a war that still provokes reaction, and 
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at every level of society, whether in hard political debate over the 
Thatcher years, analysis of the ‘Dirty War’ and Argentina’s thirty 
thousand ‘disappeared’ victims of totalitarian military governments, or 
the inherited political problems of their economically embattled 
successors. The necessary seriousness of any writing on war does not 
diminish the need to inform, to engage and to entertain a broad spectrum 
of readers. Unless otherwise indicated, all the translations are mine. I 
have on occasion taken risks in departing from merely literal renderings 
in order to contextualize or even to popularize where meanings from 
another or other cultures would have remained otherwise obscure or 
inaccessible.   
   The audience will be not only, for example, specialists in war and war 
literature – not least in that constituency always alert to matters military 
or concerning the Thatcher and Galtieri effects – or in cultural politics, or 
in Latin American studies, but also those readers curious to explore the 
ever topical legacy of the Falklands-Malvinas conflict on both sides of 
the Atlantic, and beyond.  
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Dubbing cultures 
 

 
So while in many respects this conflict still  stands 
out as the last war of a past imperial  era, in others it 
can now be recognised as the first of the post cold-
war era. 

                        ‘Envoi’,  Sir Lawrence Freedman   
 

‘Envoi’, finale of The Official History of the Falklands Campaign, is the 
force tasked by Sir Lawrence Freedman to sign off his monumental two-
volume study, published in 2005, of the Falklands or Malvinas conflict of 
1982. In resorting to a power traditionally invoked by the troubadour to 
sign off his poem, in the hope that his efforts might bring some further if 
unspecified benefit, the distinguished historian graciously doffs the cap to 
literature, doubtless in the knowledge that the imaginary is habitually the 
royal road of access to truths more lastingly captured in the inexorable 
slippage of fact into fiction, and long after official versions are collecting 
the exhaustion and dust of public neglect. 
   In Argentina and in the United Kingdom, over the last quarter of a 
century, cultural historians and literary critics have occasionally 
addressed and sought to account for the impact of the conflict on the 
creative imaginative and artistic output, of their respective cultures. 
Habitually, however, and with a few notable exceptions, they have done 
so in isolation or, at best, with cursory cross-referencing to ‘the other 
side’. My purpose is to look beyond national frontiers and to consider not 
just the so-called Falklands-Malvinas factor in politics but the conflict’s 
effect, its multiple effects, in literature and the arts worldwide. For, whilst 
not overlooking the literatures of Argentina and Britain, indeed using 
them as a point of departure and of continuing reference, I have also 
wished to explore the breadth and the international resonance in literary 
and other creative representations of this last of the traditional wars, as 
the conflict has been dubbed.  
   Dubbing cultures is itself an effect, and the works analysed here will 
often have been through a problematic process of translation, either 
literally, from one language to another, or through some other form of 
cultural transference. Perhaps even before the end of hostilities, on 14 
June 1982, a foundational novel of war, Rodolfo Enrique Fogwill’s Los 
pichiciegos/The Armadillos,1 was being written in Argentina, and an 
untitled, seminally problematic, poem by Jorge Luis Borges was 
published in August in the Buenos Aires-based national newspaper 

 
1 ‘11-17 June 1982’ is the date that ends the narrative. The novel was published in 
December 1983.  
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Clarín and, shortly thereafter, in The Times of London.2 A plethora of 
fiction, poetry and drama soon ensued but was by no means restricted to 
writers from the countries involved in the fighting. Predictably, critical 
analysis of the literature arising from the conflict has tended to 
concentrate on the cultural output of one or other of the adversaries. Yet, 
whether from France, Italy, Brazil or the United States, for instance, or 
from deeply problematic spaces in-between, such as various Celtic and 
Anglo-Argentine perspectives, writers and artists have continued to draw 
on a complex and, ostensibly, still ill-comprehended war not only in 
terms of political history or failed diplomacy, of conflicting ideologies or 
the sheer waste of lives and national resources, but also of other more 
markedly symbolic investments and imaginaries. 
   Although a near-quarter century has passed since the war broke out, 
there continues to be a fascinated or perplexed return to its impact, 
consequences and effects. In recent years, and even as I write, witness the 
impact of Tristán Bauer’s multiply prize-winning film Iluminados por el 
fuego/Enlightened by Fire, arresting works of fiction, poetry and drama, 
cartoon, painting, sculpture and cinema have drawn on the Falklands-
Malvinas memory bank. Yet what is being remembered? Facts, dates, 
history? Or myths, mists, mystery? No definitive answer is available, let 
alone sought. Strong images remain, however, and continue to be 
projected, a reminder that it is habitually representations of war and 
conflict that matter; that make a difference. Whether expressed in 
histories, documentaries, political satires, protest songs, or narrative 
fictions, poems and dramas, war has been a foundational literary act of 
societies. In exploring how literatures perform not only as the effect of 
social causes but also as the cause of social effects, this book will address 
both the indelibly nineteen-eighties Thatcher and Galtieri factors 
inseparably from the present, continuingly crucial, questions of how 
Argentina represents the conflict to itself, or how England, by no means 
inseparably from Northern Ireland, Scotland, and Wales, looks at itself 
and its cultural war or wars.  
   To revisit the literary texts of war may foster an understanding of other 
predicaments, other needs, and different cultures. It must be stressed 
therefore that the use of the materials chosen for analysis here is focused 
on dual publication, in English and in Spanish, with a view to 
familiarizing readers from the one tradition with ideas and images often 
well known or taken for granted by the other. Thus, for example, a British 
social imaginary suffused for more than two decades with the penguins 

 
2 The poem has come to be known as ‘Juan López y John Ward’. It appeared in Clarín 
on 26 August and, as ‘Juan López and John Ward’, translated by Rodolfo Terragno, in 
The Times on 18 September 1982. 
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and politicians of Steve Bell’s Guardian cartoons might seek and even 
find its Argentine counterpart in the exterminated bravery of the censored 
and eventually shut down satirical review Humor or the subversive bite of 
the newspaper Pagina/12.3 It is more difficult to conceive of relevant 
equivalence in the dominant metaphors of respective societies concerned 
to identify the nation-state with a warship, a hospital, or the white 
headscarves of the Mothers of the Plaza de Mayo; with Trafalgared sea-
ventures of a yestercentury or the Iron-Lady handbags of yesteryear. For 
when it comes to metaphors there can be no universals, no smooth 
transitions, only translations, transversals, re-representations and risks. 
   In bringing to the fore literatures of and in conflict, or in examining 
other writings, readings, and perspectives on what has already been 
convincingly characterized as a notoriously mythologized affair,4 this 
study will explore perspectives from countries other than Argentina and 
the United Kingdom. It will also introduce angles developed by popular 
culture, or in minority and curiosity texts deriving from within the 
protagonists’ national and literary imaginaries, from Sue Townsend’s 
disingenuously corrosive The Growing Pains of Adrian Mole, of 1984, 
the José Luis Marqués Dogme 95-inspired feature film Fuckland, of 
2000, to an ideologically saturated BBC TV soap-opera EastEnders 
episode of late-2005. Building on the invaluable research and persuasive 
arguments of such as, especially, Kevin Foster and David Monaghan in 
the one tradition and, in the other, the early yet indispensable critical 
pointers of Martín Kohan, Oscar Blanco and Adriana Imperatore, I have 
endeavoured to introduce, alongside analysis of established literary 
treatments of and engagements with the conflict, some less well-known 
or unpublished materials with a view to dissemination on both sides of 
the Atlantic and beyond. I have thus attempted to supplement what has 
usually been, primarily, either a ‘Falklands’ or a ‘Malvinas’ critical focus 
by adopting an international comparative and pluri-lingual approach to 
the topic. Not without risk, however. Inconceivable is the notion that any 
author writes from a non-skewed location; for danger lurks not merely in 
the brute partisan. 
   From where do I write? Certainly, in a professional context, from the 
standpoint of a critic specializing in Latin American literatures; and as 
one disinclined to worry unduly over the hotly-debated distinction drawn 

 
3 See Eduardo Blaustein and Martín Zubieta, Decíamos ayer. La prensa argentina 
bajo el Proceso (1998); and Horacio González ‘The Journalist as the People’s 
Detective’, in Gabriela Nouzeilles and Graciela Montaldo, The Argentina Reader 
History, Culture, Politics (2002). The volumes are landmarks in the scholarship of 
memoir. 
4 Notably by Kevin Foster in his seminal 1999 analysis Fighting Fictions: War, 
Narrative and National Identity. 
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between literary and cultural studies. For what literary analysis is not, 
already and always, a cultural analysis, too? Not least in this book. Since 
1982, especially in Argentina, and in the UK, France, Spain, Portugal, 
Italy, Brazil, and the United States, I have been asked to address creative 
imaginative representations of the conflict. First, I found poetry, which 
led, in 1998, to the short monograph, Poesia de Guerra.5 Then followed 
consideration of other genres. In assessing the artistic heritage of the war, 
I have chosen certain seminal early texts for close analysis, prior to 
showing how abiding themes, patterns, tropes and preoccupations are still 
being taken up, often in a broader spectrum of political and psychological 
treatments of the nineteen eighties and their aftermath. Thus, works by 
Jorge Luis Borges, Rodolfo Enrique Fogwill, Pierre Boulle, Jeff Noon, 
Richard Francis, Tony Conran, and Susana Thénon are selected, initially, 
not exclusively because they wrote foundational literature on the conflict. 
I have avoided revisiting in extended analysis – though I shall refer to 
where relevant – texts such as those, for instance, of Ian McEwan, 
Rodrigo Fresán or Daniel Guebel that have already been dealt with 
substantially by other writers on the literature of the war.6  
   Another factor in the selection was the desire to bring to light, in some 
cases back to the surface (because there is much out-of-print, 
unpublished, or unavailable work), literary and visual representations of 
the conflict and its protagonists or myths, including the unconventional, 
the marginal, the idiosyncratic, the controversial, the odd and even the 
mawkish. For, as with any war, the literary responses to the 1982 conflict 
have been of very uneven quality. 
   In an early assessment of ‘Cultural Rebirth’ in Argentina, The Land that 
Lost Its Heroes: The Falklands The Post-War and Alfonsín, Jimmy Burns 
offered in 1986 indispensable insights into both the literature of the 
reconstruction period and a contemporary assessment of it: 
 

 
5 No accent is missing.  It was in Portuguese-speaking Brazil, and arising from the 
vibrant debates and literary culture of the São Paulo Memorial de América Latina, 
inspired by Marina Heck, that Poesia de Guerra emerged. 
6 I refer primarily to the perspicacious Foster, Monaghan and Nigel Leigh, or Kohan, 
Blanco and Imperatore and, more recently, Beatriz Sarlo, Julio Schvartzman, Adrián 
Marcelo Melo and Marcelo Sergio Raffín. Variously, they discuss such as The 
Falklands Factor by Don Shaw and Colin Bucksey, The Ploughman’s Lunch by Ian 
McEwan and Richard Eyre, Arrivederci Millwall, by Nick Perry, Tumbledown by 
Charles Wood and Richard Eyre, Resurrected by Martin Allen and Paul Greengrass, 
La causa justa by Osvaldo Lamborghini, A sus plantas rendido un león by Osvaldo 
Soriano, ‘El aprendiz de brujo’ and ‘Soberanía nacional’ in Historia argentina by 
Rodrigo Fresán, ‘Memorandum Almazán’ in Nadar de noche by Juan Forn, Kelper by 
Raúl Vieytes, or ‘Impresiones de un natural nacionalista’ in El ser querido by Daniel 
Guebel. 
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 In democracy’s first book fair each stand was like a chapter of a 
history book – it too forming part of the collective catharsis [….] In 
July 1986 [Daniel] Divinsky was forced to admit the limitations of 
the cultural renaissance. ‘There is as yet hardly any first-class 
fiction that deals with events during the proceso [….] Nobody like 
a Grass or Solzhenitsyn has appeared… the events are still too 
close. Reality is too hard’ (Burns, 1986, 151). 

  
Ten years after the encounter, James Aulich brought together a number of 
specialist writers on media, film, cartoon and the novel in the 
retrospective Framing the Falklands War: Nationhood, Culture and 
Identity. The insights of that still resonant study are crucial for any 
student of representations of the war, and the challenges that it raised, 
primarily from a British perspective, might still be posed to critics in the 
United Kingdom, Argentina, or anywhere else. In the chapter ‘A Limited 
Engagement: Falklands Fiction and the English Novel’, Nigel Leigh 
could assert: ‘the Falklands War has not, so far, permeated the 
consciousness of Britain’s most prominent writers [….] although this is 
not to say that we will not see in the next twenty years or so the 
emergence of a Falklands [….] narrative image that corresponds to the 
known and ascertainable facts about the historical situation  [….] For the 
moment, the lacuna continues to speak louder than words’ (Leigh, 1992, 
126-7).7 I believe that Leigh’s caution and, in particular, his prescience 
may now invite readers to re-appraise not only the English novel but also, 
internationally, all the genres of literary and artistic representation of the 
war and its aftermath.8  
 
7 Readers interested in the sub-genre of ‘Combat Fiction’ will find in his 1992 essay a 
quick-fire guide to the mini-spate of popular novels in which ‘Argies’ are the 
stereotyped fodder of predictable ‘Brit’ up-and-at ’em action cum victory. Leigh 
writes more generously of Walter Winward’s Rainbow Warriors (1985) and 
Alexander Fullerton’s Special Deliverance (1987) as, at least, attempting to 
‘accommodate both sides’ to ‘humanise the enemy’ (120-21). In the former, the tired 
device of school-friends finding themselves on opposing sides is supplemented by a 
love-interest between the Argentine and his adversary’s sister. The deaths of each of 
their brothers, binarily neat as is the rest of the plot, only prefigures the death – more 
slowly – of their own engagement. It peters out over drinks (a bathetic echo of her 
brother’s name, Peter Ballantine). The trope would find its Argentine counterpart in 
the film Fuckland, without notably greater subtlety but with a less formulaic narrative 
structure and a far more experimental plot. 
8 This challenge, indeed, has already been taken up by Laura Linda Williams in her 
notably comprehensive PhD thesis Malvinas Myths, Falklands Fictions. Cultural 
Responses to War from Both Sides of the Atlantic. The Williams dissertation was 
completed in 2005. Her meticulous and insight-laden analysis of ‘ten central’ ‘British 
and Argentinean texts’ explores the adversaries’ nationalist myths in the light of the 
theories of Roland Barthes and Hayden White, respectively, on ‘myth as a constructed 
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   I have deemed it time to re-assess, to show evidence of, and to 
demonstrate by close textual analysis the quality of much of the writing to 
have dealt with the war, both in its early aftermath and since, be it in 
English, Spanish or other languages, whether by authors relatively well 
known in their respective cultures or beyond, such as Colm Tóibín, 
Charlie Feiling, Erri De Luca, Tim Binding, Néstor Perlongher, Jeff 
Noon, Steven Berkoff, Gregory Burke, Federico Andahazi, Frank 
Lentricchia, or by lesser known, often no less accomplished, writers and 
artists. My chosen division of the enticing range of treatments of the 1982 
conflict has been dictated by a perceived need to order abundant and 
diverse materials, however provisionally, and broadly respecting both 
chronology and genre characteristics, thereby to draw, too, on the 
substantial international corpus of critical writing on the ever shifting 
literary and artistic representations of war. 
   Not the least of my considerations in structuring the book as I have was 
the imperative to entertain the reader whilst dealing cautiously with the 
often harrowing content of the works under review. Thus the division into 
four parts, ‘Fictions of Exhaustion’, ‘Lyrics in Conflict’, ‘Eros of Stage 
and Screen Thanatos’, and ‘Epic Logos’, is both strategic and 
provisional, allowing me the opportunity to situate the different genres 
within broader contexts of  the characteristics of the literature of war from 
other eras and other zones of conflict. I shall not anticipate the judgments 
that I leave for the conclusion of this book in respect of which of the 
works analysed, foundational, subsequent or late, have convinced me of 
their power to make sense of the war or, a quarter century after the fact, 
of their success in filling a perceived gap in the literature of that 
unfinished business called the Falklands-Malvinas conflict. 
   Preferring to resist paraphrase, I have included relatively long 
quotations from the literature in order to bring to merited attention much 
that is otherwise unknown, unread because in another language, or simply 
forgotten.9 The present book does not seek either comprehensively to 
review the many works of creative literature arising from the war or to 
address personal memoirs, factual histories or journalists’ reporting of the 
1982 conflict and its effects.10 Not least of the imperatives of writing 

                                                                                                                                          
and superimposed signification’ and on the shared plot structures of history and 
literature (Williams, 2005, v).   
9 So abundant and rich were the materials that I discovered in one genre that I devote 
a second book to them, whence the forthcoming It Breaks Two to Tangle: Political 
Cartoons of the Falklands-Malvinas Conflict.   
10 I do break my own rule on occasion by touching on the writing of the arch exponent 
in English of the Falklands memoir, Private Ken Lukowiak, for the obvious reason of 
its consummate literariness and relevance to the creative imaginative genres that are 
my proper concern. Similarly, I had no hesitation in exploiting the literary sensibility 
of Major Mike Seear in the chapter dealing with the Gurkhas. 
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selectively, and out of personal choice, on the imaginative literatures, the 
narratives, poetry, theatre and cinema of war is the ethical need to 
concentrate on the analysis of fiction – for that is what literature is – and 
to resist the lure to corroborate through recourse to fact.  
 



 

 357
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